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so for the historical *. The whole courting scene,
indeed, in the beginning of the third act,
between the lovers is a masterpiece; and the
first dawn of disobedience in the mind of Miranda
to the command of her father is very finely
drawn, so as to seem the working of the Scrip-
tural command, Thou shalt leave father and
mother, etc. O ! with what exquisite purity this
scene is conceived and executed! Shakespeare
may sometimes be gross, but I boldly say that
he is always moral and modest. Alas! in this,
our day, decency of manners is preserved at the
expense of morality of heart, and delicacies for
vice are followed, whilst grossness against it is
hypocritically, or at least morbidly, condemned.
In this play are admirably sketched the vices
generally accompanying a low degree of civiliz-
ation; and in the first scene of the second act
Shakespeare has, as in many other places, shown
the tendency in bad men to indulge in scorn
and contemptuous expressions, as a mode of
getting rid of their own uneasy feelings of
inferiority to the good, and also, by making
the good ridiculous, of rendering the transition
of others to wickedness easy. Shakespeare never
puts habitual scorn into the mouths of other
than bad men, as here in the instances of
Antonio and Sebastian. The scene of the in-
tended assassination of Alonzo and Gonzalo is
* Per. Yes, faith, and all his Lords, the Duke of Milan,
And his brave son, being twain.
Theobald remarks that nobody was lost in the wreck;
and yet that no such character is introduced in the fable,
as the Duke of Milan's son. Mr. C. notes: 'Must not Fer-
dinand have believed he was lost in the fleet that the
tempest scattered?'—H. N. C.

